YK 81°42:821

Jacmuna Teomoposuh, Mapmuja JIojanuia
Dunonowko-ymeitinuuku paxyniteii, Kpazyjesay,

BE/IMKA IIPUYA N IIOBYHA Y 3EM/bA
YAPOBIbAKA N3 O3A

Y papy ce aHanmM3upa KOMIUIEKCHOCT MHTEPaKIMje PeaTHOT U CUM-
OOMMYKOT TTIOPeTKa ONMYEHOT y TPAr-CTPYKTYPH je3UYKOT CHCTeMa, Te
HA4YMH Ha KOjM AUCKYP3VMBHE IIPaKce KOHCTPYMIIY M HEKOHCTPYMILY
XyMaHM Cy6jeKT, Kao U HeroBy cBecT o cebu n JIpyrome. OcobeHOCTN
OJJHOCA PeaHOT ¥ CUMOOINYKOr MPEUCIUTUBAHE CYy U Ha peaLyji
ITpnya-Tlpunosenamwe. Taxkobe, pax, nsmeby ocranor, mokpehe u ce-
ﬂehe CYWITUHCKO NUTamE: fa 1M C€ 3allMICUBabEM, UM, OHIHTI/[je peue-
HO, IPUIIOBEJAbeM PeasTHO / SKUBOTHO YKUJA.

KipyuHe peun: 1uckypc, npuda, peaHu U cMMOOINYKM TOpefiaK,
HapaTUBHU TEKCT, Tpar, BpeMe

"Yobpasuma jegne ocobe (...) Koja Ou y woj yHumitiuia
ozpage, Knace, UCK/byHerba, He CUHKPeTHUIMOM, 6eh Tipociium
paitiocumpareem 0g oHe ciliape ageiliu: 102uuKe HPOTHUBYPeH-
HOCTU; KOja Ou USMEWAna cee jesuxe, Ma 6axcunu OHU U Kao
He3gpyxusu; koja 6u hyiimueo iiogHena cee oiliiiy#oe 3a uno-
2u3am, 3a Helloy3gaHoCill; Koja Ou ocliiana pasHogyuHom ipeq
COKPATCKOM UPOHUjOM (BPXYHCKU OCPAMOTAUTIIY gPY20Z THUMe
ga cebu mpoinusypeul) u nezanHum iiepopom (KOIUKO Kpueus-
HUX oKa3a 3ACHOBAHUX HA jeqHOj TICUX0NoZuju jequHciieal).
Osaj 1osex 6u 6uo floHuxicerve 3a Haue gpyuiinéo. Tpubune,
WKONA, A3Usl, KOHeep3auuja, Hauunute 6u og weza Clpanya:
Ko Oe3 citiuga fiogHocu poimusypeurocii? (...) Taga ce cinia-
pu 6ubnujcku muii 06phe, 36pka jesuka Huje éuuie kasua (...)
Texcini u3 3ag060/citied, o je cpehnu Basunon.”

Ponan bapii

[To MHOTMM NIMHIBUCTMMA, aHTPOIIO/IO3MIMA M COLMOIO3MIMA, KOHLIEIIT
XyMaHNUTeTa IOYMBAa Ha CHOCOOHOCTM JMHIBUCTHYKE MHTEpaKIyje.
Ipyrum peunma, JOKJIe TOJ je XyMaHM Cy0jeKT y CTamy fia Ipou3Besie
jesandyke KOHCTPYKLMje 4ije ce 3HauYerme Hehe 3Ha4ajHO yMamUTH WIN
IOTITYHO M3TYOUTH IIPY IPOLeCy BUXOBOT TPAHCIIOHOBAaa Ka IPYTUM
JbYACKUM VHAVBMAYaMa, HayKa ra kmacuukyje kao dyoseka. Ca Tor
CTAaHOBMIITA ITIOCMATPaHO, PAJVIKATHO OACTYIIarbe Off IIPAKCU U TEXHU-
Ka ,HOpPMaJIHe je3nvKe KOMyHMKALMje! He YMHY YOBeKa caMo He-pas-

1 Jesuk oHOra Kora AUCKypcC APYIITBEHe 3ajefHILIe Has!Ba IYLAKOM — ,,He-HOPMAa/IHIL je3UK -
u3Mm4e CMMOOINYKOM TIOPETKY, OH je mubumanan (IIpema: Jaques Lacan, Ecrits: A Selection,
Tavistock Publications, Routledge, 1989, 306.). TakaB je3uk je ,,MMarMHUPHY je3UK JKeJbe', a
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ymunM (mynmm)? Beh He-4oBeKOM — yKupa mweros xymanureT. Kaxo je
pasMeHa MH(pOpMaIja OCHOBHO Be3VBO JbYACKUX APYIITaBa/IbY/CKOT
OPYLITBA, OHAaj KOjU HUje Yy CTamy Ja y4ecTByje y IIOMEHYTOj pasme-
HY OyMBa VM3OIINTEH jep IPeACTaB/ba AMPEKTHY MPETHY ORP>KUBOCTHU
APYLITBEHOT OpeTKa / APYIITBEHUX Iopefiaka. Y TOM CMUCTY, aKO 4O-
BEeK He OpraHm3yje K/by4He gorahaje 13 CBOT )X1MBOTA IIpeMa IPUHIINIIN-
Ma HapaTuBa (wm, ako, MO/, HHje Y CTamby TO Jia qu/IHM), OHJIa OH He
MO>Ke fia Oyzie ycremas u yoe/byB HOCHIALL COLVIjaTHUX M KYITYPHUX
¢dyHKUMja y OKBUPY 3ajefHuIle Kojoj npumazga. OBo ykasdyje Ha 3Hauaj
KOjU HayKa IIpMAaje CIIOCOOHOCTY KOHCTPYUCAMA HUBOTHHOZ HAPATHU-
64 TIU KOHCTUTYNCAlbY KOXepeHTHe caMocBecTu. Kako ce 4oBek oHja
npuKIama gucKypcy? Hanme, na 6u yoBek moctao cybjext ogpebhenor
IUCKYPCa, a CAaMMM TUM U HOCWIALl ieroBux Mohwu, 3Hama u VicTnHa,
OH MOpa 32 CBOjy ITO3ULINjy 0OfabpaTu OHY JIOKALMjy U3 KOje ce JUCKYPC
[4 HAJIIOTIIYHUje caI/IelaTi; MOPa Ce, IaK/Ie, YKIONUTHU y JaTU CUCTEM
penpeseHTalnje, Te TaKO, I0MMa Ce MapajJOKCaTHMM, YOBEK II0CTaje
Cy6jeKT [MCKypca TMMe IITO ce TofBpraBa’ meroBmM sHademnma,
MohuMa u perynraTopHuM MexaHusmuma. [loMenyra nosuiyja Huje To-
JIMKO CTBAp C106OHOT 1360pa KOMKO je pe3yATaHTa CIIpera cuia Koje
yIIpaB/bajy XyMaHUM Cy0jeKTOM, OFHOCHO IIOC/IeANIa Hberose ayOoke
YKOPEHEeHOCTI Y AUCKYP3UBHOM, CUMOOIMYKOM HOPETKY - HELIITO IITO
je CIosba, HElITO eKCTPACyOjeKTUBHO, TOCTYIIHO CBMMa (MMe 4OBeKa),
jecte TeMe/b MAEHTNUTETA CybjeKTa, HajMHTYMHMUja CpxK 6mha.

Cy0jexT, 4nja peasHOCT MOYMBA Ha CTIOXKEHO] UTPU CUMOOIIMIKOT
VI IMaTMHAPHOT, Y4eCTBYje y Hemoeyhe (M[iealHO) peaHom caMo Iy TeM
oHora mTo JlakaH omucyje Kao yHyilipauitbe Uckmwyuusarve (€KC-KIy-
3Mja) HecéecHoe, Cili6apHOZ itiend Koje ce, Kao TaKBO, He-CHMMOOINYKO,
onype npeBobhemy Ha je3sVK CUMOOIMYKOL ITOpeTKa. Y OBUM PETKUM
TpeHyIMa Cy0jeKT O/1enn a, MICTOBPEMEHO, CIi8APHO ifies10 ce ToMaba.
I[Tocrojame / mojaB/buBambe CybjeKTa MCK/bydyje IOCTOjambe / 0jaB/bu-

AVICKYpPC KOjU Ha IeMy IOouMBa HUje AMPEKTHO pasyM/bUB M3 dera, usMeby ocrasor, crenu
Ja KIbVDKEBHU / )KUBOTHM Cy0jeKTH KOji TOBOpe OBaKBUM je3MKOM He MOTy (M/IM 4aK M He
HOKYIIaBajy) fa IMpeHeCy COLMjyMy KOXepPeHTaH HAapaTUB CBOT >KMBOTA: 33 TO MM je yBeK
norpebaH npeBoauIaLl.

2 Muwen ®yko npumehyje TenneHyjy cummmdnkalje Kaja je y mutamwy Knacudukanmja
CTama Koja OfICTYIajy Off TAKO3BAHOT ,,HOPMA/THOI' MM 3[]paBOr CTakba, @ Y LM/bY JaKIIeT
Hafi3upara MHAMBUAYA Y UMjeM Cy MOHalllaky MaHubecTHe abepauuje of CTaHFAPZHOT
B/Iajiarba APYIITBEHO npuxBaheHnx — ,,HopManHuX — nojeanHana. [lpemMa UHTEPB)yy Koju
je Mumen ®yko mao Poxe ITomy [Ipya 1975. ropmue, http://www.michel-foucault.com/
quote/2005q.html.

3 Ilpema: James M. Wilce, “Language and Madness’, A Companion to Linguistic Anthro-
pology, ed. Alessandro Duranti, Blackwell Publishing Ltd., USA, UK, Australia, 2006, 414-
430.

4 Subjugatus, nat - japam; yjapMuUTH, IOABPTHY TH, ITOLIMHNUTH.
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Bambe CUIBAPHOZ Tlle/id Y ICTO] BPEMEHCKO] paBHI. [lakile, mMnepaTuBHa
HEOINIXOZHOCT KapTe3ujaHckor npuHuuna Cogito ergo sum IpecTaje na
Ba)KM OHJIA KaJla Ce CIll6apHO iiies10 CBETY MOKayKe U3 Yera flajbe CIefu Jja
OIVICAaHV TPEHYTAK U CBECT O HbeMy II0CTOje jeAIHO II0f] yCIOBOM Meby-
COOHOT MCK/byUlBama. Yia/baBambeM Off CUMOOTIUKe pernpeseHTaryje /
VIHTepIpeTanyje / TyMauerwa cebe, lbeH!M HeTUparmbeM, ja jecam, a LITo
jé Y BMpeKTHO] cynpoTHOCTH ca npuHiunoMm Cogito. 3HauM 1 TO OHAA
Jia 9OBEK jecitie Kajja He YIECTBYje Y CUMOOIMYKOM HOPETKY, Y MHCTHU-
TYL[MOHA/I30BaHOj IpaKcy (caMo)IoTBphuBama, Kaia He OCTBapH je-
3MYKY MapTUIUIIALN]Y Y KOTEKTUBY, OGHOCHO KaJla Cy peuy, pedeHmIie
U ,,Iprde” Koje OH M3roBapa / 3alncyje HU3 Helipeqeugupusux gozahaja?
AKo je Tako, Ja 1M je, M Ha KOju HauuH, Moryhe n36ehu tupanujy cum-
6omaKor?

JlakaH Kake — HeMa IPeANCKYp3UBHE peanmHoCTH. CBaKa peaTHOCT
je sacHOBaHa Ha TUCKYPCy”. ,]IpBOM3rOBOpeHe peun cToje Kao AeKpeT,
3aKOH, adopy3saM, IPOPOYAHCTBO; OHe HaMehy CBOj OIICKypHM ay TOpH-
TeT peanHom apyrom.“® @yko he pehu - peu je ayropurer, ona Brasa,
a meHa (mpe)BacT je TaMHa, 3atambyjyha n ManumynatusHa’. AKo je
TAaKO, OHJ]a CBET pedy CTBapa CBET CTBApY, a He 0OPATHO; O3HAYEHO je
TIOCTIeiNIIa O3HAYMTEThA, & He HEeroB Y3pOK, Te je CyOBep3uja, OFHOCHO
(cy6)opamHanuja Kojy O3Ha4MTe/b BPILIM HAJ| O3HAUYEHUM y6ek 6eh y
TOKY. ,(...) — AMCKYPC je YBEK caMO MUTpa: UTpa MUCama y IPBOM C/Iy4ajy,
qyTama y Apyrom u pasmete y pehem. V1 oBa pasmeHa, 0B unTarme, 0BO
HMCabe y UTPY YBOJe caMo 3HakKe. [IICKypC Tako TyOu CBOjy peanHoCT,
THMe IITO Ce MOTYMEbABA MOPETKY 03HaunTeba. S JIpyrum peunma, je-
3K, PeAllVIOHN CUCTeM O3HAuNTesba, jeCTe OATOBOPAH 3a HEKOMIIATH-
OMIHOCT M, NaK, HapyllaBalbe KOMIATHOMIHOCTY Ouha 1 3HavYema,
aimy, ¢ apyre cTpaHe, oH o6ehasa fa he paspewmnTy pacrer, ofHOCHO Ha-
JOMEeCTUTH HeflocTaTak Koju caMm rerepuire. OBaj mapagoxc je conditio
humana. Y cBakoM ciIyd4ajy, ayTOpUTET AMCKypca je CBelpoXnuMajyhu,
HensbexxaH U HeyMobuB. IIporec Tekcryanusanuje (usroBapamwa u /
VIV 3aIJICUBaba, @ IIOTOM ¥ OPTaHM30Bakbha M3TOBOPEHOT / 3aIICAHOT
y koxepeHTHY [Ipnuy) 3a mocieauily ¥Ma JpyrocTereHo yaabaBame Off
»I1odeTHe no3unyje”. CamMo HasuBamwe ,lI0YeTHE NO3NIMje“ TePMIHOM
»O3HAYEHO" yKasyje Ha OBAKBO yja/baBame Oyayhm ma ce oHo mTO je
O3HAYEeHO aKTya/n3yje TeK KaJj ra HellITO APYro CUMOOMMIKY 00eIexu

5 Tlpema: Zak Lakan, Cetiri temelina pojma psihoanalize, prevela Mirjana Vujani¢-
Lednicki, Naprijed, Zagreb, 1986.

6 Jaques Lacan, Ecrits: A Selection, Tavistock Publications, Routledge, 1989, 306.

7 TIlpema: MiSel Fuko, Poredak diskursa: pristupno predavanje na Kolez de Fransu, preveo
Dejan Ajdaci¢, Karpos, Loznica, 2007.

8 Ilcro, 38.
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v o3Hauy. O3HAYNTe/b TAKO IIOCTaje FAPaHT U/IEHTUTETa O3HAYEHOT;
OH ra feduHmIIe ¥ ocMuIbaBa. MehyTum, peanto ce, kako mpumehyjy
u [lepuna n JlakaH, onupe osHadaBamy. ,CTBapyu Beh MpM/bajy 3Haueme
Koje Haul jesuk Tpeba camo sia mpukynu.“” CrBapaH #ueoili (ako ra
1IMa, OHOCHO, aKO CMO I Jia/be Y CTalby Ja Ta MaKap HaCAyTHMO) He 1A
ce IIPeTOYUTH Y HM3 CUMOO/IA jep peasHy M CUMOOIYKY IOpefiaK jecy
JiBe IapajIe/iHe a/lyu CYLITUHCKY HelloMup/bliBe paBHIL. [1a Tako, oBaKkBa
CUMOOINYKO-PeNTAMIOHNCTIYKA KOHCTPYKIIUja COIICTBA, YMECTO /i y4-
BPCTM Hallly IIPEJICTaBy O HaMa CaMIMa, 3aIllpaBo je 3aMarjbyje CBOjOM
VIHXEPEHTHOM JpyrocTemneHolhy.

Mok pa je cazia TpeHy TaK Jia ce IOHOBO IMOCTABY MU TAbe: IIOCTO) Y /TN
HAuVH Jja ce KPO3 JUCKYP3UBHY (IIpa)LUIyMy JOIIpe 0 peanHoZ >KUBOTa?
AKoO ce IMCKYPC U 1eTOB IOpefjak He MOTy 3a00uhu 1 Hagurpary, oHpa,
JioVIMa Ce IapafloKCaJHUM, jeVHIU MOJYC YCIIOCTaB/barba KOHTAKTa ca
peannum jecTe yIpaBo IyTeM JUCKypca. [IUcKypc je cyBepeHM Baamap
Yl aKO YOBEK JIMa HaMepy Jja MKaKoO Jielyje Y BberoBOM IIapCTBY, OH Ce
MOpa CIy>KUTU TeXHMKaMa Koje He IMoOyDhyjy cyMmy OHUX MHCTaHI[U
Koje 4yBajy (mo)pesi(ax) Takse fipxKase. [|pyry, He-AVICKyp3MBHU HAuN-
HY HUCY 3a0pambeHy — OHU jeHOCTaBHO He IIOCTOje WM je cehame Ha
BIUX MOTUCHYTO. MoXke /U ce OHJa AUCKYPC KOPUCTUTU CToOOfHMje?
Moxe m1 muckypc 6utn ocnobabajyhe cpencrBo? Takas muckypc He
MOKe / He cMe OMTHU MAeHTIYaH OHOMe KOju je colujanHo mpuxsaheH /
IpyUXBaT/BNB Oymyhu ja cBe LITO je KYATYPHO U COLMjaTHO IIPUXBAT/BU-
BO HY>KHO CIIy>K) O4yBarba Imopetka. HeonxomHo je ogBaXkutu ce u us-
Hahu (camo)cBoj(HN) 2nac, r/mac Koju HMje YK/bydeH y CBEOIILITH KaMop,
IJIaC KOjM 3yju Ha COIICTBEHMM, INYHUM ¢pekBeHIMjamMa. Mehytum,
OBaKBO IOHAIlAbe HYXXHO je OYHTOBHMIITBO jep IPUBATHU, JUCKOH-
TUHYMpaHK, 60pbeHyn xaoc HapyuraBa yHUGOpPMHY nomndoHMjy cBe-
OIIITET XaMopa. ,Pa3o6pydyeHa MpanyoHaTHOCT CBe BUIIIE pacTade I10-
penak. Jloraba ce panukanua cy6sepsuja mohn.“1? Imac 6ynronuka he
ce 4yTU Kao JUCOHAHTHO ,¢anummpame” 1 cMaTpahe ce oncTpykumjom
Hay3ITIef, CKJIJJHOT BUILerIacja. 3aTo he IMpUIeHT opkecTpa yYMHNUTI
CBe IIITO je y keroBoj Mohu fa Takas rmac yhyTka kako 61 04yBao mpu-
BUJIHY, WY, TIAK, peaTHy My3MKa/JTHOCT MENIOAMje KOjy HeroB OpKecTap
npoussopy. OH To Hehe yurHNUTY Tako MITO he TOOYHEHNKY HATOXKUTI
Ia obycraBu 3yjame, Beh he ra jexHoctaBHO 13 rpyne uckpyunTn. Unx
VICK/By4lBamba He VMIUIMIVIPA IPeKu ,,pamypama’ — OHO ce HacTa-
B/ba a/IU JaJIeKO Off AVPUI€HTA M OHUX KOjU Cy Y OPKeCTpPy OCTaIM, Aa-
JIEKO Off OHVX KOjU CY JOHE/IN OJIIYKY Jia HE 9Yjy.

9 Mcro, 37.
10 Petar Jevremovi¢, Telo, fanatizam, simbol, Sluzbeni glasnik, Beograd, 2007, 46.



Hacnehe

»HeMa cyMmbe [ja IIOCTOjU Y HallleM APYLITBY, ¥ MOTY Jja 3aMUCTIMM U Y
CBVM JIPYTUM (ayu IIpeMa pasanduToM Ipo¢ury 1 pUTMOBMMA), AyOOKa
noro¢obmja, BpCTa HEMOT CTpaxa of oBux gorabaja, of oBe Mace m3pe-
YeHMX CTBAapy, Off IT0jaBe CBMX OBVX MCKa3a, Off CBera IITO Ty MOXe OuTn
HACW/THO, VICKOHTUHYYMPAHO, 60pOeHO, XaOTUYIHO — Off CBET OBOT Hellpe-
CTAHOT U pasysJaHor 3yjama anuckypca. !l

Jluckypc nyawna je mMapagMCKyp3MBHM IOKYIIaj NOOyHe IPOTHUB
eCcTabnMIIMeHTa CMMOO/IITYKOT IOPETKa, a Y LM/bY CIIO3HAje PeasHOL.

3a pa3mmKy oy MOOYHEeHNKa, YMjI )KUBOT, Oalll KA0 11 IbIIXOBE peyls,
IIOCTIe eKC-KITy3uje IOCTajy Helipeqeugmpueu gozahaju, cysOMHa OHUX
Koju (He)BOJ/BHO CITyXKe JJUCKYPCY je jacHo oxpehena. [la i, oHfa, OHOT
TPeHyTKa Kajja Cy0jeKT KOjii OCTaB/ba TPAroBe, YaK U aKO TO YMHM HOJ,
CBOjIM MIMEHOM, IIOUNbe Jja GYHKIMOHNIIE KA0 HEeKO APYTH, Kao Iu-
ca, ayTop - 4yoBek? YoBek Taja, usmeby gBa cBOja COICTBA, yCIOCTaB-
Jba KOHTMHYUTETE I HUBOE KOXEePEHTHOCTY KOj) HIUCY JICHTUIHYU OHUM
KOjy TIOCTOje Ha Pa3VHY HeroBOr CTBapHOr >kuBora. [Tocnenuia oBor
mpoljeca je KOHCTUTYMCalbe CBOjeBPCHOI HeO-MJIEHTUTEeTa KOju Hiuje
VJIEHTNYaH YOBEKOBOM MIEHTUTETY Kao rpal)aHNHa MM HeroBoM co-
LVja/THOM UAEHTUTETY. [JJUCKYPC Hije )KMBOT: BeTOBO BpeMe Huije BpeMe
4oBeKoBOT *uBoTal2, TekcTyanusaiuja je cBeoOyXBaTHU TIPOIEC; HOj
je cBe HOJIOXKHO: IIPOCTOP, BpeMe, XXMBOT. Kajla rpaji mocraHe TeKCT,
KaJja y/Iulle MOCTaHy pedeHuIle, Kajja Kopalyu IOCTaHy CI0Ba, XUBOT
OHOTa KO KOpaua II0CTaje yKY 3aINC, iipaZ HaubeH IpadUTHOM O/I0B-
KOM, Tpar KOji ce JIaKO 4 M3MEHWUTH, IpeupTatu u obpucaru. Tpas je,
kao u difference'3, osnaka Hemocratka usBopa / mpucycrsa (,yBek Beh
OJICYTHOT IIPUCYCTBA") KOje je, 6e3 0631pa Ha TaKBO CBOje (He/Tpen)er-
3UCTEHIWja/THO CTambe, UIAK (IIPeJ)yCclIoB MUCIN, UCKYCTBA U PearHo-
CTH: TPar-CTPyKTypa jesuka Opuiue camy cebe unM obeha unT/BUBOCT
1 cTabuaHo 3Haueme. OHa je fofioc M3BOPA, MECTO TJie ce MPUCYCTBO,
VIICHTUTET, 3Hauelbe ¥ HeCBECHO Cyfapajy, a U3BOP Kao ,apxu-iipaz”
VICTOBPEMEHO II0Ka3yje Jja Cy rope HaBelleHe KaTeropuje mpe ucxogu
HETO y3pouu: ifiofioc He TI0CTaje caMo ipoiia, durypa auckypca, seh u
y-tiotioc, He-MecTo. [lakie, ipas je TpaHCLEHeHTaTHO 03HAUEHO Koje
je yeek 6eh CKpUBEHO YHyTap jesVKa; iipas je OHa JIaTeHTHA ajlul U Iep-
MaHEeHTHa KOHTpafiuKIija Koja omoryhasa jie/pe-KOHCTPYKTUBUCTIY-

11 Misel Fuko, Poredak diskursa: pristupno predavanje na Kolez de Fransu, preveo Dejan Ajdacic,
Karpos, Loznica, 2007, 38.

12 Ilpema: Mumen ®yko, Apxeonoiuja 3Hawa, tpeBeo Mmagen Kosomapa, Ilnaro,
beorpap, 1998.

13 TTpema: JKak Hepupa, O épamaitionouju, npesena Jbepka Iudnep-Ilpemarn, Becenun
Macnema, Capajeso, 1976.
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Ky jesnuky urpy'4. OHor TpeHyTKa Kaza #ipazosu mocTany Hauia (mpe)
OKyTaluja, Kajia MOKyIamo a semndpyjeMo 3Hadere ciioiid, MU T0-
YUMEEMO PAa3yMCKY I IMCKYP3UBHO JIa OMIITUMO ca IPYTOCTeNeHNM, ca
penKToM, a u3 GpoKyca ce ry6u CyIITUHCKO — caM YMH KOpavarmba.

* * *

»(...) Taj MpaK caflalIbOCTH (...) U3jeJHaYYje Ce ca IemM
MUTakeM MAEHTUTETa, ca TPaHMIjaMa Hallle CIIOCOOHOCTI Jia
ce BpaTmMo cammma cebu, nnm nocepyjemo camu cebe (...)
CaflalrmboCT ersucTeHnyje, Koja Tepa CBe JPYro Hampes U
IpeMa KO0joj CBe IPYTo CTPEMM, CaMa je HajMarbe JO>KMB/baBaHa
(...) OTyna omasy 4yjiHa YME-eHNLA 1a HUKO jOII HUKaJa Hije
CTBAPHO 010 iiiy, A HUKO jOLII HIje CTBAPHO H1U6e0.

Openpuk Ilejmcon

IHapcTBO MAeonOruje TeKCTa, Koje KOHCTPYMILe YOBeKa Of CIIaMe,
npencnutyjyhn (ogabpane) TeKCTOBe 13 IPOIUIOCTY TEPMUHIMA CBOje
ecreTuke!®, Hamehe CBOjeBPCHM CKENTMYHM ONTUMU3AM Yy OTKPUBAEY
VI IOBE3MBakby TParoBa HeIPEeKIMHYTe Ipude, 0bjenbeHe y jequHcilise-
Hy konexiiueHy IIpuuy xoja 6u, y Benmukom kanony Ilpude, yomaxxmma
cyko6 mMozena polisa-a 1 yHUBep3aIHOT LIapCTBa, Te 61 ce U, OfBajKajia
CYIPOTCTaB/beHH, yTheTad U yTieTeHn oTpraymm o, llapctsa Peanno-
cTH Kojy pokasyje Hyxuocr u 3ago6mm Llapcreo Crno6ogme. Ho, cBer
CBaKOJHEBHOT )KMBOTA HY/JM YTOIMjCKY KOMIIEH3aI[Mjy y BUly TIOTEKC-
Ta IIpeMa KOMe je3VuKa aKTUBHOCT Ipuye, y KONMeKTUBHO] (paHTa3uju O
PeaNHOCTH, WIN, NaK, PeaTHOCTY IPUBUJA, HYJU paspellerme Y BULY
CUMOO/INYKOT, aJIETOPMjCKOT, OTHOCHO aPXETUIICKOT K/by4a ,,JOHbeT IIPOo-
CTOpa“, TEKCTOBHO ,,HEPEYEHOT“ Y HAPATUBHO] CTPYKTYPU Kao aropuju
6uha n Hebuha BpemeHa, a Kpo3 jesuk KojuM BpeMe jecitie. [Ipoutoct
je mpora, 6yagyhHOCT jour Huje, Te HaM y HempuctymnadHoM LlapcTBy
aJITUCEPOBCKOT 04CYIIHOZ Y3pOKa M TAKAHOBCKOT pPeasiHoZ, YMHMU Ce, je-
IIMHO TIpeocTaje ,,perpetual present“!® mpunosensor anapara. [la m cy
HOBM MICTOPMjCKM YCTIOBM Ha M3MEIEHOM XOPM3OHTY OuYeKMBama 3a-
JICTa CTBOPM/IM HOBA ompeaMehema y BUAY TeKCTyalHe KOHCTPYKIIVje
CTBAPHOCTU U CTPYKTYPHO-j€3MYKOT alICTPAXOBalba CBAKOIHEBHOT, UC-
KYCTBEHOT >KMBOTA, T€ je U XMIIOCTa3a je3nKa IpoN3BeIa HOBY CyOjeKT/
objexT-opybe, HOBY (memaTHy) cuTy — jesuK, Kao energeia u Kao ergon?

Y npumoBegHOM KpeTamy Koje pa3byja HEIOfHOIIBVMBY 3aTBO-
PEHOCT KBajpaType Kpyrosa y ,HapaTMBHOM CXBaTakby yHYTpalllie

14 Hcro.

15 IIpema: Fredrik Dzejmson, Politicko nesvesno: Pripovedanje kao drustveno-simbolicki
¢in, preveo Dusan Puhalo, Rad, Beograd, 1984.

16 HenpexkupHa Ca/jallboCT
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koxesuje xuBota“!’, mokpehe ce, usmehy ocranor, nurame: mra jecre

cBpxa HapatuBa? ,HapaTus je OCHOBHUM Ha4yMH Ha KOju JbyZICKa BpPCTa
oprauusyje cBoje cxararbe Bpemena“!8, e, mcruue Ilon Pukep, Bpeme
HI0CTaje /bygcko épeme. YKOMUKO orahajuma koHcTpyuiemo oxpehenn
BPEMEHCKM TI0pefjakK, MCTY, HaMehe ce, yIpaBo Iyb6yMo Kajja ra HaparTu-
BOM 00/uKyjeMo 1 mpefcTaBuMo. Jlorahaj mperodeH y HapaTuB 1ocraje
OHO IITO BMIIIe HEMAMO, KOJIMKO TOJ Jia, Ca APyTe CTpaHe, je3NKOM Bpe-
Me jeciiie. 3aUTajMO ce, TyOuMo mu yéek (6eh) IbyICKM BpeMeHCKM I10-
peniax, a y OHOj Mepu Y K0joj uctu jesukoM ousa? X. I1. A6ot HaBopu fa
y Hallloj CBECTM IIOCTOjU MHOTO HapaTMBHMX MOJeNa, HO He HyAu aj-
TepHATMBHA pa3MaTpama IpobeMaTike Koja ce Tude OHOra IITO 01, y
TOM CIIy4ajy, IPETXOAM/IO CTBAapalby UCTUX Y JbYACKO) CBeCT. BpaTtumo
ce mpu4n, a ga 6mucmo mpudy-porabhaj koja ce uc-iipeqa 0CcBOjUIN KPO3
WTY3Mjy jOILI jelHE Off /bYACKUX JAaTOCTH, 3BaHy - HApaTMBHMU JMCKYPC.
[Ipnye HeMa Ipe Hapanuje, IpyYe HeMa Ipe TeKCTa U Ae/laTHe CHJIe je-
3uka. [Ipudy cTBapa mpmya o mpu4n, a ,Hapanyja Io4Nmbe y TPEeHYTKY
Kaj| je mpuya Beh saBpurena“!”. Y koM TpeHyTKy je modena, y KOM Ipo-
CTOpy je obuTaBaa, Ipe Hero IITO je ,IOIYHWIA“ CBOje eHTPOIMjcKe
MomeHTe? Hemamo norabaj, Hemamo npuyy, Hemamo IlapcTBo peanHor.
VImaMo je3ukK, MMaMo HapaTVBHM JUCKYPC, IMaMO IIPUIIOBEJHI altapar
Yl IPUIIOBERHY aKTUBHOCT. VIMaMo u nnysujy 3Bany ,,perpetual present®
Koja, HarloMeHyheMo cafia, UIIaK ,,HEIPecTaHO MPOTUYe’, Te je U JIeTH-
TUMHO INTAabe ,KAKO MOXKe II0CTOjaT! BpeMe, aKO IPOIIOCT BUIIe He
II0CTOju, aKO OyAYhHOCT jolr He IMOCTOjM U AKO CaAlIEbOCT He IOCTOj!
yBek?“%0. [Ta 11 MOKeMO J1a TPETIIOCTABMMO JIa TIPUYA MMa CBOj PeHa-
Ta/IHU, TIpefi-AUCKYP3UBHM, BUTPYETTHY IPOCTOP, KOjU je, TOIYT Ipo-
IIIOCTY, TIPOIIA0 U Koju y 6ymyhHOCTH jour He MOCTOju? YKOMNKO TO He
MOXKe OUTH C/Ty4aj, a IIpU 4eMy ce HeMMHOBHO HaMmehe 1 nmurame Hel-
3TOBOPEHOT, KMBOTHO PeaTHOT HAapaTNUBA, IITA jeCTe CaflallllbOCT IPH-
Je, KOjOM BpeMe jeciiie, I KOja, IpeToYeHa y HapaTuB IOCTOj1 yBeK (?),
JIOK je ,,JCKyCTBEeHa peaTHOCT CaMO ITaCTUII HapaTHBa KOji CYy KOHCTPY-
vcaHu 3ajenHo ca GpuKkimjom u Bohenn KyntypHom upeonornjom? 2.y
Jlymuny mokyIaja fja ce MCIIPUIIOBeZA jeAMHCTBeHa KomeKTyuBHa [Tpu-
4a, y Jlyauny HemopHOLUBMBE 3aTBOPEHOCTM KBaJpaType KpPYyrosa, y

17 Ilon Puxkep, Coiicitieo kao gpyeu, npeseo Cmacoje Rysyman, Jacen, CmyxOeHu mmct
CUT, Beorpag, Huxunh, 2004, 152.

18 H. Porter Abot, Uvod u teoriju proze, prevela Milena Vladi¢, Sluzbeni glasnik, Beograd,
2009, 27.

19 Vcro, 49.

20 Pol Riker, Vreme i prica, 1, prevele Slavica Mileti¢ i Ana Morali¢, Izdavacka knjizarnica Zora-
na Stojanovica, Sremski Karlovci, Novi Sad, 1992, 16.

21 H. Porter Abot, HaBeneHo feno, 248.
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arnopujama 6uha u Hebuha BpeMeHa, Kpo3 puYy Kojy HeMaMo, YMHU Ce
Jia, ca jefHe CTpaHe, 0OMTaBaMoO y IPOCTOPMMA HapaTUBHE MeTaJIelIce,
OOHOCHO Y pa4yBacCTVM HapaTUBJMa IIapajJI€IHNX CBETOBA, a Y KOjI/IMa,
MOIJIO OM ce HaKOH cBera pehu, alicypaHO 1 MapaoKCalHo, ,,IHTEPBEH-
IIVja peayHOT  OMBa HOPMANU306aHA HAPATUBHUM CTBapameM CBeTa/
CBETOBA.

U ocrajeMo 3ammTaHM: Kpo3 IPUUY KOjy HEMaMo, y HEIpPeKUJHO]
CaJIallIbOCTY KOjy CTUYeMO OHMM LITO HeMaMo, a ia 61ICMO je y CBaKOM
cnenehem (capjanmeM) TPEeHYTKY USTYOUIN, y BpeMeHy Koje, JaKe, 3a-
Ho6MjaMo pUIOBeabeM, y IOTPas3i 3a TparoBuMa Hernpeknnyte [Tpu-
Je, y IO3UTUBHOj yTOIMj! Hallle IIPUIIOBEIHE NaTOCTU — Ja JIU Ce OKpe-
Hytu LlapcTtBy Jlyania koje cBOjy mIpudy uma, M TO OHY KOja ,,(...) IIpK-
Iajja )KMBOTY IIpYje Hero LITO Ce M3 >KMBOTA IPOTjepa y Mucame’, OHY
Koja ,,ce Bpaha HasaJ y )XMBOT MHOTOCTPYKUM ITyTeBMMa IIPUCBajamba
¥ TIO TleHy HeyKuauBux Hanetoctn (...)?“?2. U cnegumo Jlyammo y mpu-
41 KOja My Ipunaja, 6ap y oHOj Mepy Y KOjoj KOHCTPYMIIEMO MTy3uje
OUMITIEAHOCTY CBETA KOju XKUBUMO. Jlyguno jecte ,mmk“?® Haparusa,
OJ{HOCHO HAPAT6-/IUK, HETIOfeCH, eTepUYHM, ATUIINYHY JIUK, Kao (7e)
KOHCTPYKTMBUCTUYKM ITOYETaK-Kpaj oO/MyMKa (He)IpUCYTHOCTHU, Kao
aremnopanuy Crenu IIyTHUK YKpLiaH Ha Opoj IIpUIIOBeJHe IIOBUAGeE,
3amackupaH y KoncTpykr JIyaniio koje usmmde Hopmanu3ayuju MHTEp-
BEHIIJje PeaHOT y IPUIIOBEIHOM.

U cana,

»0B3j AaHAXPOHWYHM CYOjeKT y CBOM IO/bY JP>KM JiBa TEKCTAa U y CBOjOj
pyuu ysjie 3aJjOBO/bCTBA ¥ HAC/Tafie, jep, y UCTU MaX M IPOTUBYPEYHO,
ydecTByje y fyOOKOM Xe[OHM3MY 4nTaBe KyaType (..) M y AeCTPyKLuju
OBe KY/ITYpe: OH Y)XXVBa Yy OTIIOPY CBOTra ja (...) M Tpara 3a \beroBuM ryonrt-
koM. Taj cy6jeKT je Ba Iy Ta paclelbeH, ABa My Ta nepsepsan. 24

OBo je TpeHyTaK Kajla ce HapaTMBHU AMCKypc ocmobaba cBojux,
pehnu hemo, ayTopa, 1 kaza ce meroso o6urucame cabupa y cBOM 3Ha-
Jery Koje he My gopmenmutu pyru, TpeHy Tak Kaja heMo ycTykHyTH npep
LyXOM CUMeTpUje, UICTYIUTI U3 I10/ba KOHCTUTYTUBHMUX IIPaBuIa Kpo3
JleNIoBambe JIVIKa U HETOBOT ,MICHTUTETa  KOju je (aHTU)KOpenaTuBaH
VJICHTUTETY IIpude caMe, Kao ¥ Hpaxifiiyy IPUIOBETHOT Ne/I0OBamba.
Jlynuio, mOImyT MCKYCTBEHOT >KMBOTA KOjU >KMBMMO, He MOXKe MMatu
CBOj€ HapaTMBHO jeAVHCTBO. Iberosa ncropuja npunaga ucTopujn gpy-

22 Mon Puxep, Coiicitiso kao gpyeu, npeseo Cmacoje Rysynan, JaceH, Cmyx6eHu mmcr
CLT, beorpay, Hukunh, 2004, 170.

23 Cnepehu je3anuky KOHBeHIM]y, HOCTy>K1heMo ce TepMUHOM ,,/IUK

24 Rolan Bart, Zadovoljstvo u tekstu, preveo Jovica A¢in, Gradina, Ni§, 1975, 18.
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rx.2> Y HapaTUBHOM, 2K, ,,jeIMHCTBY OB€ MpIye, Halll JINK jecTe Oukhe
puxyuje, ofHOCHO 6uhe-pukyuja, Koje HaM, y MelaBuHu (aHTasuje
YKMBOT/)KMBOTHOT MCKYCTBA I [IPUYe, U3/IA31 Y CYCPeT 1a GUCMO MOBpe-
MEHO H0UUATIU, OFHOCHO IPUBPEMEHO 3a8puiasanu~°y ,,HepeKngHoj
CafIallIbOCTH Y3I7I00/baB/baba jefjHe Ipude Y APYTY.

* % %

Yrpkoc ,,armokpupHOM HAHOCY BpeMeHa", Y 3ayCTaB/beHOj U YyBa-
HOj TIOBECTH, Y »,HEIOTPeOHNM PyKOTBOPMHAMA™ KOje Cy Y CIy>KOu Ha-
1Ier #06ecH0Z ocefiarba, HEyMUTHO Tede HeIPeKMHYTa MpUYa y CBOjUM
fipazosuma, TIpyYa Koja He 3HA 3a Kpaj, Bemmka IIpuva y Tparosnma
CacTPYTaHOT IAJIMMIICECTa ,HacneheHnxX sxusoiia“ y OKyIIajy Aa CBeT
ornoyHe off Ande u Omere. U cneguhemo npudy o TparoBuma y \beHUM
TParoBUMa, 3ayCTaB/bajyhy ce Ha BapIyu CTOIe OTVCHYTE Y IBa HaBpaTa
koja 6uha Baspmyxa, jeqHuM X0f0M, OCTaB/bajy. ,OKo nmpumehyje Bapky
aKo yMe Jia pas/uKyje fyOMHY TparoBa OCTaB/beHMX jeHUM XOLOM Of
OHMX OTHCHYTUX y ABa HaBpara.“?’. OBOj pUYM CMO U CBEJIOK M Ca-
Y4YeCHMK, OBa IIpMYa, KOja y ceby XMBOTAa MMa, OTKpUBA 3AULITI0 CBOT
npurnoBefama. To je mpuya Koja MuCIM o cebu ¥ IpenCIuTyje M3BOp
npunoBenama. 3ByK ¢pyne Cupada 13 37aTHUX BpPeMeEHaA ,,CaKMMa
[TexnheB MuTO60paYKy HapaTUBHYU OOpavyH ca AUCKypcoM ycpehema
u nnejom Hosor Jepycanuma“?8, [lopahemo, MCTO TOMMKO KOMMKO 1 Te-
knheBcky HapaTMBHM 0OpadyyH ca HapauyjoM, 0OpadyH ca AUCKYypPCOM
KOjU je Y IIepPMaHEHTHOM 0OpadyHY ca XVBOTOM Y, OIET, HEIPEKUJHOM
KOHCTpyMCamwy MCTOT. IIpumoBesame je Be3aHO 3a CTBapame HOBUX
II0/ba CTBAPHOCTM. ,, A/, Ta JIOTMKa 32 HOBO I10/b€ CTBAPHOCTH (...) MOpa
nponahu 1 HOBY je3uk kojum he je uspasurn.“?. Ykonmuko je sByx ¢ppy-
Jle 3HaK YOBEKOBe IOTpebe 3a YTOIMjoM, Kao IOCTEeAUI[OM VICTOpHje,
IMTAaMO Ce — HITA jecTe MCTOpYMja O MCTOPMja Ipude, KO YTOIMja Kao
nocnenuia npude? YKOIMKO je UCKYCTBO ca UCTOPUjOM IIpuUdYe ,CMPTO-
nuko*, monyt IlekuheBor ,,cMpTONMMKOT pKUIIOBeAama“ Koje je yrpaso

25 ,(..) HMIITa y CTBAPHOM J>KMBOTY HeMa BpUjeHOCT HApaTMBHOI IIOYeTKa; HMamheme
ce rybu y rycroj Marmm paHor getumbcrsa (...). [la /i je oHpa jom Moryhe rosopuru o
HapaTuBHOM jemuHCTBY xusoimial (ITon Pukep, Coiicitieo kao gpyzu, mpeseo Cracoje
Rysynan, Jacen, Cry>x6enn mict CIT, Beorpan, Huxumh, 2004, 168.)

26 ,Y ¢ukuuju HM MOYeTaK HM Kpaj HMjecy HY>KHO IOYeTaK M Kpaj mcrpuyaHux porabaja,
HETO Cy 11 TOYeTaK 1 Kpaj came HapatuBHe dpopme.” (Ilon Pukep, ucro, 167.)

27 bopucnas Ilexuh, Hosu Jepycanum: Zotikca xpoxuxa, Ilomutuka, HapopgHa Kmbura,
2004, 120

28 Tojko boxosuh, ,Jyx xwamjasma ¥ AyX IpUIIOBefawa‘, AHIIUYIHONUje Y COBEHCKUM
KroucesHociliuma, HaydHo pyIITBO 3a CTOBEHCKE YMETHOCTY U KY/IType, Ipupenno Jlejan
Ajpaunh, TUA, ,,Janyc®, Beorpan, 1999, 115.

29 Bopucnas Ilekuh, HaBeneHo feno, 192.
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yCMepeHO Ka IPUIIOBeaby CaMoM, YOBeK ce Hy>KHO obpaha yronujckoj
AVMMeH3Uju Kojy (jor) Huje nckycuo. Bparnhemo ce Ha mpeTXonHy Te3y:
yTOIMjy Ipou3Boxy ucTopuja (mpude). Y Kojoj Mepu je, OHAIa, yTonuja
Ta IMMEH3Mja KOjy YOBEK HIje VICKYCHO, OHOIMKO KOJIMKO HMje MCKYCHO
HU VICTOPH)Y, 1a HY Ipuuy? [la mu My ce, y TOM C/1y4ajy, Ofpuye 1 cBaka
MmoryhHocT fa uckycu npudy? JlerntumHo je, Morno 6u ce pehu, jegnuo
[la ce YTONMjCKO MCKYIUbebe Ipyude TPaXXy y/of| IMpOIIOCTH, He y/of
oynyhuoctn. [Ipuuy y 6ynyhHOCTM HeMaMO, OHOIMKO KOJMKO je, Meby-
TVUIM, HU Y TIIPOLIIOCTY HUCMO MMam. Y JBOCMUCIEHOM, JaKJe, OBy
OBe IIp1Ye, BOAY Ce MUTOOOPAYKIL paT ca IPIYOM KOja 6¥Ba YHUIITEHA I
KOja YHUINITaBA, II0]] IPETIIOCTABKOM /ia jy je ,,HeIPeKMIHa Ca/JallllhOCT
OBe IIPUIIOBeJHE PAaBHU MKaJja BeHVM TBOPIMMA Jla/a. YKOIMKO Ce U3
PEaJTHOCTH OfyIa3N y MUT M yTOINMjy, Hamehe ce muTame LITa jecTe pe-
aJIHOCT KOjy HeMaMo, YKO/IMKO VICTY He KOHCTPYMIIEMO HapaTUBOM, jep
VIC-TIPUIIOBEJJaHA PEATHOCT jefVHKN jecTe, y JaTOM KOHTEKCTY, jefVIHNI
JOCTyIHU cBeT? Me3MepuyHu 3ByLM npouutoctu u 6yayhHocrty, uc-
TOpUje U yTOmuje, YKUAA)y ,,HeIPEKUHY CafallllbOCT M UB0iid, MaMe
Hac y #pu4y, Te HEeMUHOBHO IIOCTajeMO 3aTOYEHMIM MeTaJelcy U
pavBaCTMX IapaJie/THUX CBETOBA, O pUIyhN ce exc-Ky3u6HOZ IpaBa Ha
eKC-KIY3UBHOCTH TIETIPe eKC-KY3U6HOZ KUBOTA 3/IaTHOT reTa M/IAJ0CTI
Kaia je /emnpa 61 ,jeuuu 3HaK go6por sapasspba. . Kamen Ha koju
VIHJVIjJaHCK) PaTHMK OfiCKade OTVICKe He IIPVIMa, Kao LITO HJ IIPUIIOBe-
fad oBe mpude ¢pyny Cupada 13 3/1aTHUX BpeMeHa Hje Halllao, a HU
cBOra npujaTeba. , Hukakas Tpar HuKyzna Huje Boauo (...) Hecrao je (...)
crony mo crony Bpahajyhu ce enacwmiuitium Tparom, fa 6u ce jemHUM
CKOKOM HaIlIao Ha T/Ty Koje oTucke He npuma.“>!, Bop6a ca npomnonthy,
uirYeKkrBame 6ygyhHocTH yBek fmaje Kyhe myHe ,,TajHOT, HEBUIJBYUBOL,
IIOCTXYMHOT >XMBOTA.“ ,,Y 0BOj TOTCKOj XpPOHVIN (...) HAPATVBHO 3HaIbe
TIPEeTXOAM CBAKOM 3HaMbY, a KIbUTa MPeTXOfy UCKYCTBY u cehamy.“??
Torcka - jecTe, roTcKa - IO IieHy 1 Ha padyH npude. Mehyruwm, y yrmy
0Jjaje YTOYMILITA MIAJJOCTH, CTAjajIo je BpETEHO, NEeMOHCKaA ajaTKa Koja
Ce 0 MICTU IIPOCTOP, KaO M XXMUBOT, OTVMA, A ,YMj/ C€ TOYAK jOIL je[THOM
oKpeHyo mpe Hero mTo he ce saycimiasuinu. 3. VI mecma je Tpajana, fa
O mpecTaa, jep CMO Ha MICTOM MeCTy ocTanu. la cMo 3a ’OM HOIIIN,
MO>X/Ja, IOHA/]ajMO ce, HUKaJja IIpecTaia He 6u. [Ipunosenaues etepuy-
HIU, JIENIPO3HY, HEIIOCTOjaHN NpUjaTe/b — aHOHMMHY KOPECIIOHEHT, pe-
¢dpeHcka cena [laHoBe ¢pyne, He [03BO/bABA y/Ia3aK Y HETOBY NMPUUY

30 Ncro, 153.

31 Ucro, 153.

32 Tojko boxosnuh, HaBegeHo, 124.

33 Bopucnas ITexnh, HaBezneHo aerno, 150.
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OHOMe KO je XTeo Jja moctaHe [Marament Koju, y motpasu 3a 6eCMpTHO-
why, myTyje a 61 cycpeo oHOra Kojy je HaIllao >KMBOT, jep jeHOM Kajja
y npudy ybe, npe xpaja usnacka u3 me HeMa. A oBaj [urramenr 6mo je
»CaMO M3BECHA KO/MMYMHA BOJI€ KOjy jeé Y UBPCTOM arperaTHOM CTamby
IpKana jefHa Xemujcka GopMysa y3 offylieB/beHy MOf[PIIKY ManiTe >4,
a KOra y acTpajIHOj OBOPILIM IIPOLIIOCTU HUje OMTIO jep je dekao cebe.
»1€710 Me, Ha >Ka7loCT, y TOMe Huje crefuso. VI MHore HeBObe, Off KOjuX
HeKe U y Ipu4y yase, IOTUYY Off HEeCAarTacHOCTM /IBa >KMBOTA, LITO Yy
MeHn, ofcmeBajyhu ce jenan pyrom, Teky HamopenHo ‘. JleMoHCKOM
a7IaTKOM IIpMYe, YMjy jeé CBEJOK M Cay4eCHUK, Y IOKYIIajy ersopuyusMa
IpUIIOBeaba IIPUIIOBENAbeM, ycper O0XKaHCKe ilidjHe Ju6oiia, [ura-
Melll yTUCKYje TParoBe y Ipa3aH MNICT XapTuje, CEpUjy BEMNKUX U MaJINX
C/I0Ba, CIIajbyje MUCMO, IIECMY UM TTIAPTHjCKY KIbVDKUITY; OTBapa IIpo3op,
Jekajyhy c Ho)xeM 3a ceuerve XapTuje y pyli. YHUBep3aTHa Ipuda HauB-
HOT IMMCIIA KOjU IPOIJIOCT HACTOj! jeFHUM NPUIIOBEJAYKMM JIaXOM Jia
06yxBarH, ,,0CTaje Ha MPa3HOM JIUCTY XapTuje ¢ KOjuM je u modena“>®,
3alTo, OCTajeMO 3alUTaHMU, 3ajeflHO ca cBuM [Wiramemmma, He
V3jypUMO Ha Y/IUIY M TIeBaMO ca OcTamnMa, Beh ca mpudom u y mpu-
9 YMjM Kpaj 4eKaMo MOMYT ,MyMM(UIMpPaHNX MpPTBaIa®, OCTajeMo y
IpenpyYaHyM, UCTIPUYaHNM, IpuceheHnM ofjajaMa 3TaTHNX BpeMeHa?
AKo je TOBOp, KaKO HaM CBefIOYM IPOPOK IPOIIOCTH, apxeonor Ho-
BOT' Jepycanmma, (...) CPeICTBO 3a MOCTV3ambe KOMIIPOMIUCA Y HOIIETY
CTBApHOCTH, T€ U ,,yKOJIMKO Ce CTBAPHOCTY BUILIE PA3JIMKY]jY, 3aXTEeBajy
v BuIle peun fia ce Mehyco6Ho objacte u nazoge“>, oHia, yucTuHy, cBa-
KI [10jefIVHaYHY YOBEK-TyIaK MIMa IIPaBO Ha CBOjY eKC-K/Iy3U6HY CTBAp-
HOCT, Y eKC-K/IY3U6HO JUCKYP3MBHO YCTIOB/bE€HO] IMBUIN3ALUU - JOK
ce ,u3Mmeby jeTpe 1 Xyunm, y CyceficTBy M3Mera, ofBMja 60XKaHCKa Taj-
Ha >xuBoTa. VI ipyror kocmoca Hema“*S. Jla nmu Ilpuan o6ehatu jeman
Hosu Jepycamum, ga 6u joj 6unn obehanu csu Hosu Jepycamimu meHe
VICTOPUje U eKC-K/ly3U6He PealHOCTU HeHOT eKc-K1y3ueHoZ KoHCTpyKT
Jlypuna? Jep, HalloOC/IeTKY, OUTPAo0 ce goeahaj y UCTOPUjU I0jMa CTPYK-
Type us no6a epistemeé>’, Te 3a LEHTPOM U UBPCTUM TIOPEK/IOM TparaTu
HeheMmo, a HU je3uk (Buile) Mucao He mpartu (aKo jy je ukaja mpaTuo),
Y3 Yera IpONCTIYe M Hallle eKc-KAy3U6HO IPaBO Ha ofbdalyBame Of-
TOBOPHOCTH 32 ekc-ky3usuitieisi Jlyayma morpare 3a Y THaIUIITHMOM,

34 Vicro, 139.

35 Jcro, 123.

36 lcro, 8.

37 Ucro, 177.

38 Vcro, 139.

39 Ilpema: ,,CTpyKTypa, 3HaK U UTPA Y MCKYPCY XyMaHUCTUUKNX HayKa®, Zak Derida, Bela mi-
tologija, izbor i prevod Miodrag Radovi¢, Bratstvo-jedinstvo, Novi Sad, 1990.
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»OHJM KOjJ je HaIllao )XVMBOT', a y pacloHy oy Barpe no Merana y kome
hemo ocTaBuTH Tek MOHEKU PpPATMeHT, jep Ha UH-KIY3UBUiliell KOTeK-
THUBHeE, jeAMHCTBeHe, yHUBep3aaHe [Ipude, mpuya HaM ofpyde cBa IIpa-
Ba. V], MOHOBO, OCTaB/ba HAC Ca IIPA3HOM XapTHjOM, TOPE OTBOPEHOT
Ipo30pa, y3 opdejcke 3ByKe Ppyrie, y UCKYIIEHY /ja He 4yjeMO CONCTBe-
HU 271a¢, KOju 00UTaBa, Ty Herfe, y jefTHOM KOocMocy, ,,u3Mehy jerpe u
KY4U', a T/ie HOYMEbe MYK Pedl.
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Jasmina Teodorovi¢, Marija Lojanica

THE GREAT STORY

AND THE REBELLION IN

THE LAND OF THE WIZARD OF OZ
Summary

The paper analyzes the complex interaction of the real and symbolical order personified
in the trace-structure of the language system, consequently the modes of discursive practices
constructing and deconstructing the human subject, as well as his awareness of the self and the
Other. The peculiar interrelation of the real and the symbolical are, thus, examined in terms
of Story-Storytelling correlation. Furthermore, one of the crucial questions hereby raised is the
following: namely, whether the act of writing down, or, in broader terms, the act of narrating
itself invalidates the real / true to life.
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